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MELBOURNE RECITAL CENTRE
Thu, 16 April, 2026 7PM
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CITY RECITAL HALL, SYDNEY
Fri, 10 April, 2026 7PM
Sat, 11 April, 2026 2PM
Sat, 11 April, 2026 7PM
Tue, 14 April, 2026 7PM
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The Australian Brandenburg Orchestra is privileged to live, create and perform on the 
lands of the longest living culture in the world, and we pay deep respect to traditional 
custodians and Elders, past and present.

SERIES 02 APRIL

Shaun Lee-Chen (Perth) Baroque Violin
Ben Dollman (Adelaide) Baroque Violin
Paul Dyer (Sydney) Harpsichord, Conductor
Brandenburg Choir 
Australian Brandenburg Orchestra

ARTISTS

16

25

Choral Splendour
Repertoire

KEYBOARD TUNERS
Harpsichord & Chamber Organ preparation in Sydney by Nathan Cox
Harpsichord preparation in Melbourne by Shaun Catchpole
Chamber Organ preparation in Melbourne by Campbell Hargraves

PERFORMANCE LENGTH
Performance will be approximately 100 minutes with Interval

Bach Wachet auf, ruft uns die Stimme, BWV 140 
(Wake up, cries the watchmen’s voice)

Bach Concerto for two violins in D minor, BWV 1043

Bach Herz und Mund und Tat und Leben, BWV 147 
(Heart and Mouth and Deed and Life)

1. Chorale: Wachet auf, ruft uns die Stimme
7. Chorale: Gloria sei dir gesungen

i Vivace
ii Largo ma non tanto
iii Allegro

1. Chorus: Herz und Mund und Tat und Leben
6. Chorus: Wohl mir, daß ich Jesum habe

Bach Wir danken dir, Gott, wir danken dir, BWV 29
(Unto Thee, O God, do we give thanks)

1. Sinfonia
2. Chorus: Wir danken dir, Gott, wir danken dir

Telemann Ouverture from Overture in D major, TWV 55:D18

Heinichen Concerto in F major, S 234

Handel Coronation Anthem No. 1, Zadok the Priest, HWV 258

Handel Coronation Anthem No. 3, The King shall rejoice, HWV 260

PERFORMANCE DATES

Musicians12

i Vivace
ii Adagio
iii Un poco allegro
iv Allegro
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The Australian Brandenburg Orchestra 
is the national Baroque music flagship. It 
is a world leader in historically informed 
performance and hugely influential in the 
broader musical landscape.

The rise and triumph of the Brandenburg 
through the unflagging passion and 
vision of its co-founders Paul Dyer and 
Bruce Applebaum is one of the most 
extraordinary success stories in the nation’s 
performing arts history.

Since its stunning debut at the Sydney 
Opera House in 1990, the orchestra has 
introduced Baroque (and earlier) music 
at a serious level, playing on instruments 
authentic to the period. The Brandenburg 
is renowned for its energetic spirit, stylistic 
diversity, ambition and innovation. In the 
words of the Honorable Dame Quentin 
Bryce, the Australian Brandenburg 
Orchestra ‘has brought untold rewards 
in its brilliant musicianship, imaginative 
programming, outstanding soloists and 
partnerships. It has created adventures 
steeped in tradition yet luminously alive 
and liberating.’

A unique company, the Brandenburg 
vibrantly reawakens Baroque and Classical 
masterpieces for a contemporary audience. 
The Brandenburg’s 20 recordings with ABC 
Classics include five ARIA Award winners for 
Best Classical Album.

Photo by Keith Saunders

‘...what stands out at concert
after concert is the impression
that this bunch of musicians is
having a really good time.
They look at each other and
smile and laugh... there’s a
warmth and sense of fun not
often associated with classical
performance.’

Discover more at brandenburg.com.au

THE SYDNEY MORNING HERALD

NO KIDS • VOTED WORLD’S BEST • ALL-INCLUSIVE PRICING
CONTACT YOUR LOC AL TR AVEL ADVISOR, C ALL 138 747 OR VISIT VIKING.COM 

SAIL THROUGH BACH’S
MUSICAL HOMELAND

BUDAPEST, HUNGARY 

Australian Brandenburg Orchestra
BIOGRAPHY
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Brandenburg Choir
The Brandenburg Choir are a passionate 
and versatile ensemble renowned for 
their astonishing vocal blend, technical 
virtuosity, and deep love for the music they 
perform. Since their first appearance in 
1999 under Artistic Director Paul Dyer, they 
have been an essential and celebrated part 
of the Brandenburg story.

Their journey begins with their debut in the 
inaugural Noël! Noël! concert — a radiant 
fusion of medieval chant, polyphony, and 
traditional carols sung in their original 
languages. That first performance, featuring 
thirteen voices alongside the Orchestra, 
captures hearts with its rare combination 
of scholarly depth, musical authenticity, 
and sheer beauty. It becomes an instant 
success, and Noël! Noël! has since become 
an enduring favourite, recorded across 
four live albums now available on major 
streaming platforms.

Over the past two decades, the Choir 
have continued to grow and evolve, 
regularly taking the stage as part of the 
Brandenburg’s annual subscription seasons. 
From the sacred intensity of Bach’s Cantatas 
and Mozart’s Requiem to the jubilant 
brilliance of Handel’s Coronation Anthems 
and Ode for St Cecilia’s Day, their repertoire 
spans centuries and styles — each 
performance offering a new opportunity 
to connect with audiences through the 
expressive power of the human voice.

What unites the Choir is their shared 
commitment to the distinctive 
Brandenburg sound. Though many 
members are highly accomplished singers 
with formal training,

they come from remarkably diverse 
professional backgrounds — music 
teachers, lawyers, doctors, business 
managers and more. When they gather to 
rehearse and perform, they become one 
voice and one artistic spirit.

For the Choir, the voice is the most 
intimate and expressive “early instrument,” 
capable of revealing joy, sorrow, love, 
and triumph across time and culture. 
Their performances, from meditative 
chant to exuberant carols, are crafted 
to uplift, immerse, and inspire. Through 
the Brandenburg Mentorship Program, 
guided by seasoned choristers, they remain 
dedicated to nurturing the next generation 
of early-music singers.

Paradisum at Melbourne Recital Hall 
Photo by Laura Manariti

“[The Brandenburg Choir is] one of 
the finest choruses one could put 
together in this town.” 

THE SYDNEY MORNING HERALD

BIOGRAPHY
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Paul Dyer AO Artistic Director

Paul Dyer AO is one of Australia’s foremost 
specialists in historically informed 
performance.

He co-founded the Australian Brandenburg 
Orchestra in 1989 after completing 
postgraduate studies at the Royal 
Conservatorium in The Hague, and has served 
as its Artistic Director and Conductor ever 
since. A visionary performer and musical 
thinker, Paul is known for his adventurous 
spirit and for collaborating across genres with 
circus performers, contemporary dancers, and 
visual artists. His performances have taken 
him across Europe, Asia, the USA, and Canada, 
and his innovative approach to stagecraft 
continues to shape the Brandenburg’s 
distinctive artistic identity.

A passionate champion of Australian music, 
Paul has been instrumental in commissioning 
new works by Australian composers, 
often weaving early music traditions with 
contemporary sound worlds. His artistic 
leadership has also fostered meaningful 
collaborations with First Nations musicians, 
including Rrawun Maymuru and Marcus 
Corowa. These landmark projects blend 
ancient songlines with Baroque textures, 
offering audiences a profound and uniquely 
Australian musical experience.

Paul is a dedicated educator, having held 
teaching roles at leading institutions including 
the Sydney Conservatorium of Music. He is 
also the driving force behind the Brandenburg 
Mentorship Program, which supports and 
develops the next generation of early music 
performers.

Over the course of his career, Paul has 
performed with many of the world’s most 
celebrated soloists, including Andreas 
Scholl, Cyndia Sieden, Marc Destrubé, 
Hidemi Suzuki, Stefano Montanari, Xavier 
de Maistre, Shunske Sato, Maurice Steger, 
Riccardo Minasi, Yvonne Kenny, Emma 
Kirkby, Philippe Jaroussky, Samuel Mariño, 
Francesco Corti, Simone Kermes, and Yukie 
Sato. 

Career highlights include the Brandenburg’s 
European tour with Andreas Scholl in 2001, 
his Tokyo debut in 1998, and numerous 
national and international accolades for his 
recordings with the Australian Brandenburg 
Orchestra and Brandenburg Choir, which 
include five ARIA Awards for Best Classical 
Album. More recently, Paul featured on the 
soundtrack of the James Bond film Spectre 
and, in 2024, appeared in the acclaimed 
documentary film Mozart’s Sister. 

Beyond the podium, Paul is an avid cook, 
traveller, and lifelong connector of people 
and cultures. Through the Brandenburg’s 
programming, he continues to foster 
dynamic collaborations between Australian 
and international artists. 

Paul was appointed an Officer of the Order 
of Australia (AO) in 2013 for his distinguished 
service to the performing arts. He is also a 
recipient of a Churchill Fellowship (1995), 
the Centenary Medal (2003), and the 
University of Sydney Alumni Medal for 
Professional Achievement (2010).

Paul Dyer conducts the Brandenburg Choir
Melbourne Recital Centre

Photo by Laura Manariti

Paul Dyer at Melbourne Recital Centre 
Photo by Laura Manariti
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Shaun Lee-Chen Baroque Violin

Shaun Lee-Chen is an internationally 
celebrated performer with a special interest in 
historical performance and 19th-century violin 
pedagogy.

In addition to his role of Concertmaster at the 
Brandenburg, he holds the position of Artist 
in Residence at the UWA Conservatorium of 
Music.

Shaun was the most outstanding student to 
complete a Bachelor of Music in his year at 
UWA and the recipient of numerous prizes 
upon graduation. He was a student of Paul 
Wright, who himself held the position of 
Concertmaster for the Australian Brandenburg 
Orchestra in its formative years

In 2007, he was the winner of the prestigious 
ABC Young Performer of the Year Award. 
Shaun is at home on both modern and 
period instruments and has appeared as 
soloist with the West Australian Symphony 
Orchestra (WASO), Queensland Orchestra and 
Tasmanian Symphony Orchestra (TSO). Shaun 
is the featured soloist in the Brandenburg’s 
ARIA Nominated Brandenburg Celebrates 
album from 2015.

He has been guest Assistant and Associate 
Concertmaster with the Sydney Symphony 
Orchestra, the TSO and WASO, and in 2016 
was appointed as Concertmaster of the 
Australian Brandenburg Orchestra.

Shaun is a founding member of the Irwin 
Street Collective, a period chamber 
ensemble based in Western Australia.

BIOGRAPHY

Ben Dollman Baroque Violin

One of Australia’s leading performers on 
Baroque violin, Ben Dollman, was mentored 
by former Brandenburg Concertmaster 
Lucinda Moon and became a regular member 
of the orchestra in 1999. “My first concert 
was memorable, both for experiencing Paul 
Dyer’s flamboyant style of direction, and 
for guest artist Genevieve Lacey who was a 
revelation to me on recorder,” Ben recalls. “The 
Brandenburg is a very special orchestra to play 
for; the verve and vivacity that Paul brings to 
performances is unique, as is the atmosphere 
among the playing group. There’s so much 
goodwill.”

Based in Adelaide, Ben’s studies in early 
violin began at Indiana University with 
the Australian Baroque violinist Stanley 
Ritchie. In 2015, he was the recipient of the 
Brandenburg Foundation Study Grant to 
undertake professional development work 
in Europe. He has performed as a soloist and 
Concertmaster on several occasions and for 
many years has been an influential performer 
in the South Australian chamber music and 
orchestral scene. This includes Adelaide 
Baroque, Ensemble Galante, Adelaide 
Symphony Orchestra, Evergreen Ensemble 
and Melbourne Baroque Orchestra. 

A memorable career highlight was his 
solo violin performance in Bach’s 5th 
Brandenburg Concerto alongside Paul and 
Melissa Farrow. “It was to celebrate the 
orchestra’s 30th birthday and it was very 
emotional.”

Away from the concert stage, Ben enjoys 
getting back to nature and the simple 
pleasures of life through meditation and 
yoga.
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CHOIR MEMBERS

Brandenburg Choir

Clare Macpherson (Sydney)
Soprano

Astrid Girdis (Sydney)
Soprano

Wei Jiang  (Sydney)
Soprano

Josie Ryan (Sydney)
Soprano

Paul Tenorio (Newcastle)
Alto

William Varga (Sydney)
Alto

Philip Butterworth (Sydney)
Alto

Mark Nowicki (Sydney)
Alto

Daine Ellicott (Sydney)
Tenor

Aaron Erdstein (Sydney)
Tenor

Anna Sandström (Sydney)
Soprano

James Pinneri (Perth)
Bass

Philip Murray (Sydney)
Bass

Elizabeth Harper (Sydney)
Soprano

Eric Peterson (Sydney)
Tenor

Richard Sanchez (Sydney)
Tenor

Rodney Smith (Sydney)
Bass

Notre-Dame at City Recital Hall 
Photo by Keith Saunders

Jesse van Proctor (Sydney)
Bass
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Matthew Bruce* (Sydney)
Associate Concertmaster, 
Baroque Violin

Paul Dyer* (Sydney)
Harpsichord / Conductor

MUSICIANS ON PERIOD INSTRUMENTS

Australian Brandenburg Orchestra

Monique O'Dea* (Sydney)
Principal Baroque Viola	

Robert Nairn*1 (Adelaide)
Principal Baroque Violone

Sarah Papadopoulos (Sydney)
Baroque Violin

Jared Adams# (Sydney)
Baroque Violin

*Denotes Brandenburg Core Musician
# Member of the Brandenburg Mentorship Program

Brandenburg Mentorship Program supported by Patricia H Reid Endowment

1 Robert Nairn appears courtesy of Elder Conservatorium, Adelaide University (Staff)
2 Heidi Jones appears courtesy of SCEGGS, Sydney (Staff)

Shaun Lee-Chen* (Perth)
Concertmaster, Baroque Violin

Ben Dollman* (Adelaide)
Principal Second Baroque Violin

Ella Bennetts (Sydney) 
Baroque Violin

Rafael Font (Sydney)
Baroque Violin

Matthew Greco (Sydney)
Baroque Violin

Timothy Willis (Melbourne) 
Baroque Violin

Marianne Yeomans (Sydney)
Baroque Viola Jamie Hey* (Melbourne)

Principal Baroque Cello
Anton Baba (Sydney)
Baroque Cello

Melissa Farrow* (Sydney)
Principal Baroque Flute

Mikaela Oberg (Sydney)
Baroque Flute

Adam Masters* (Melbourne) 
Principal Baroque Oboe

Kailen Cresp (Melbourne) 
Baroque Oboe / Taille

Benjamin Roe# (Melbourne) 
Baroque Oboe

MUSICIANS ON PERIOD INSTRUMENTS

Australian Brandenburg Orchestra

Sim Walters (Hobart)
Baroque Bassoon

Ben Hoadley (Canberra) 
Baroque Bassoon

Michael Dixon (Sydney)
Principal Baroque Horn

Dorée Dixon (Perth) 
Baroque Horn

Richard Fomison (Brisbane)
Baroque Trumpet

Alexandra Bieri (Sydney)
Baroque Trumpet

Arkie Moore (Sydney)
Baroque Trumpet

Brian Nixon (Sydney)
Principal Timpani

Heidi Jones 2

Principal Chamber Organ

James Armstrong (Melbourne)
Baroque Violin

John Ma (Canberra) 
Baroque Viola

Edwina Cordingley (Melbourne)
Baroque Cello
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PROGRAM NOTES

Choral Splendour
Johann Sebastian Bach (1685-1750)
Bach’s last job was as cantor of St Thomas’s 
church in Leipzig, a position he held from 
1723 until his death. He was responsible for 
overseeing the music at all four main city 
churches and for the musical training of 
the students at St Thomas’s school, and he 
directed the choir and the orchestra every 
Sunday at the two principal churches.

In his first years in Leipzig, Bach also set 
himself the huge task of composing a new 
cantata for each Sunday and feast day, 
about 60 cantatas a year. In this period he 
also composed the St Matthew and St John 
Passions, the Magnificat, and the first two 
sections of the gigantic Mass in B minor.

The cantata was an integral part of the 
Lutheran church liturgy. It presented a 
paraphrase of the Gospel reading for the 
day, set to music. Bach stretched the form 
beyond this conventional role by adopting 
the newly fashionable practice of using 
Italian-style recitatives and arias to create 
a more elaborate three-part structure, in 
effect, a kind of musical sermon.

Wachet auf, ruft uns die Stimme, BWV 140
(Wake up, cries the watchmen’s voice) 
1. Chorale: Wachet auf, ruft uns die Stimme
7. Chorale: Gloria sei dir gesungen

Bach composed Wachet auf in 1731. The text 
was a hymn from 1559, based on the parable 
of the wise and foolish virgins from the 
Gospel of Matthew, in which Jesus advises 
his followers to be ready always for the 
coming of God. The wise virgins have extra oil 
(symbolising faith and vigilance) for their

lamps, the foolish ones have run out and 
must go out to buy more, but the bridegroom 
(who symbolises the return of Christ) arrives 
while they are away. Gloria sei dir gesungen is 
the third verse of the hymn and refers to the 
heavenly city of the New Jerusalem in the 
biblical Book of Revelation.

A chorale was a musical form based on an 
existing Lutheran hymn. Bach chose to set 
the first verse of the hymn as an extended 
chorale fantasia. The melody is sung by the 
sopranos, the other parts interject asking 
‘where?’ (‘wo’?) and ‘wake up! (‘wach auf!’), 
while the orchestra play quite independent 
material. The movement ends with a jazzy 
hallelujah.

[1. Chorale]
Wachet auf, ruft uns die Stimme

Der Wächter sehr hoch auf der Zinne,
Wach auf, du Stadt Jerusalem!

Mitternacht heißt diese Stunde;
Sie rufen uns mit hellem Munde:
Wo seid ihr, klugen Jungfrauen?

Wohl auf, der Bräutgam kömmt;
Steht auf, die Lampen nehmt! Alleluja!

Macht euch bereit zu der Hochzeit,
Ihr müsset ihm entgegen gehn!

—
Awake, the voice of the watchman calls us 

from high on the battlements,
Awake, city of Jerusalem!

Midnight is this hour;
They call to us with clear voices:

Where are you, wise virgins?

PROGRAM NOTES

Arise, the bridegroom comes;
Get up, take your lamps! Alleluia!

Prepare for the wedding, 
You must go to meet him!

[7. Chorale]
Gloria sei dir gesungen

Mit Menschen- und englischen Zungen,
Mit Harfen und mit Zimbeln schon.

Von zwölf Perlen sind die Pforten,
An deiner Stadt; wir sind Konsorten
Der Engel hoch um deinen Thron.

Kein Aug hat je gespürt,
Kein Ohr hat je gehört

Solche Freude.
Des sind wir froh,

Io, io!
Ewig in dulci jubilo!

—
Gloria be sung to you 

With human and angelic tongues, 
With harps and cymbals.

Of twelve pearls are the gates 
Of your city; we are consorts 

Of the angels high around your throne.
 

No eye has ever perceived, 
No ear has ever heard 

Such joy. 
For this we are glad, 

Io, io! 
Eternally rejoice!

Concerto for two violins in D minor, 
BWV 1043 
i Vivace
ii Largo ma non tanto
iii Allegro

Bach probably composed the double 
violin concerto for the Leipzig Collegium 
Musicum, a club in which the best musicians 
of Leipzig met weekly to play for their own 
enjoyment and the entertainment of others 
at Zimmermann’s coffee-house. They also 
played during trade fairs and on significant 
state occasions.

Much of Bach’s instrumental music has 
been lost, and of the 25 extant concertos 
only nine have survived in their original 
instrumentation. In the case of the double 
violin concerto, only the autographs (original 
scores) of the two solo violin parts and a 
continuo part copied by one of Bach’s sons 
still exist. Luckily Bach used it as the basis 
for another concerto for two harpsichords 
(BWV 1062), and it has been possible to use 
Bach’s autograph score of that concerto to 
reconstruct the missing parts.

What to Listen For
As in most of his concertos, Bach 
broadly followed Vivaldi’s model of three 
movements. The fast movements are 
structured around a refrain (ritornello) 
stated with variations by the full orchestra, 
alternating with different thematic material 
for the soloist. Bach also applied his own 
ideas to Vivaldi’s model. Here, the orchestra 
shares much more of the musical material 
with the solo instruments than was usual 
at the time, particularly in the passages of 
fugal imitation in the first movement. The 
orchestra is then called on to play a more 
typical accompanying role in the slow 
second movement where the fugal idea is 
continued by the violins alone, and again in 
the third movement where the melody lies 
entirely with the solo parts.
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Paradisum at Melbourne Recital Centre.

 Photo by Laura Manariti
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Herz und Mund und Tat und Leben, BWV 147
(Heart and mouth and deed and life) 
1. Chorus: Herz und Mund und Tat und Leben
6. Chorale: Wohl mir, daß ich Jesum habe

This cantata was first performed in June 
1723, shortly after Bach’s arrival in Leipzig. It 
was for the feast day which referenced the 
visit of the angel to Mary to announce that 
she would give birth to Jesus.

What to Listen For
Bach drew on an earlier Advent cantata 
he had composed while at Weimar, which 
accounts for the celebratory nature of the 
first movement with trumpets and oboes.

The music of the sixth movement has 
become famous as the chorale known in 
English as ‘Jesu, joy of man’s desiring’. The 
hymn is simply sung by the choir in four 
parts, interwoven with a gentle, repetitive 
accompaniment dominated by oboes. The 
continuous triplets in the accompaniment 
probably represent the Holy Trinity (God the 
father, Christ the son, and the Holy Spirit). 
The effect is to underline the message in the 
text of the constant presence of Jesus in 
times of sadness and happiness.

[1. Chorus]
Herz und Mund und Tat und Leben

Muss von Christo Zeugnis geben
Ohne Furcht und Heuchelei,
Dass er Gott und Heiland sei.

—
Heart and mouth and deed and life 

Must bear witness to Christ, 
Without fear and hypocrisy, 
That he is God and saviour.

[6. Chorale]
Wohl mir, dass ich Jesum habe,

O wie feste halt ich ihn,

Dass er mir mein Herze labe,
Wenn ich krank und traurig bin.

Jesum hab ich, der mich liebet
Und sich mir zu eigen gibet;

Ach drum lass ich Jesum nicht,
Wenn mir gleich mein Herze bricht.

—
I am blessed that I have Jesus, 

Oh, how firmly I hold him,

So that he refreshes my heart 
If I am ill and sad.

 
I have Jesus, who loves me 

And gives himself to me; 
Ah, so I will not leave Jesus, 

Even if my heart breaks.

PROGRAM NOTES

Herz und Mund und Tat und Leben, BWV 147
(We thank thee, God, we thank thee) 
1. Sinfonia
2. Chorus: Wir danken dir, Gott, wir danken 
dir

Bach composed Wir danken dir, Gott (We 
thank you, God) for the church service that 
marked the election of new members of 
the city council of Leipzig in August 1731. 
Bach almost certainly played the virtuosic 
solo organ part himself, but he may not 
have when it was performed for a third time 
in 1748. By then he was suffering from ‘a 
very painful disorder in the eyes’, probably 
a symptom of age-related diabetes, and 
becoming blind. Operations to restore his 
sight done by a quack surgeon would result 
in his death two years later.

Wir danken dir, Gott, wir danken dir is a 
reworking of the Prelude to Partita no. 3 in 
E major for unaccompanied violin (BWV 
1006). It was common for composers to 
re-use earlier works but it was very unusual 
to transcribe a whole movement directly 
from one genre to another so different, and 
this shows Bach’s extraordinary musical 
imagination.

What to Listen For
A sinfonia was a short instrumental work 
which often functioned as an overture. While 
the cantata is clearly on a sacred theme the 
occasion for which it was composed was as 
much a civic and political event as a religious 
observance, and this is reflected in the 
grandeur of its unusual orchestral opening, 
featuring a brilliant perpetuum mobile 
solo part for the organ, accompanied by a 
sizeable orchestra reinforced with trumpets 
and drums.

[2. Chorus]
Wir danken dir, Gott, wir danken dir

und verkündigen deine Wunder.
—

We thank thee, God, we thank thee
and proclaim your wonders. 

[Interval]

Georg Philipp Telemann (1681-1767)
Ouverture from Overture-Suite in D major, 
TWV 55:D18

Telemann was considered the greatest living 
German composer of his time (ahead of his 
friends Handel and JS Bach), an astounding 
feat considering that he was largely self-
taught. He spent most of his career as 
director of music with responsibility for the 
five main churches in Hamburg, one of the 
top jobs in the German musical world. He 
was enormously prolific, producing literally 
thousands of works in all musical genres.

What to Listen For
Telemann composed 125 orchestral or 
overture-suites. The suite begins with 
a grand Ouverture (literally ‘opening’ or 
‘entrance’) in two parts: a majestic opening 
section contrasted with a faster fugal 
second one. With both parts repeated, this 
movement occupies about half the length of 
the entire suite. Known as a French overture, 
the form quickly gained wider popularity 
throughout Europe and continued in use 
through the first half of the 18th century. Most 
of the overtures Handel wrote for his operas 
and oratorios are in French overture form.
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Johann David Heinichen (1683-1729)
Concerto in F major, S 234
i Vivace
ii Adagio
iii Un poco allegro 
iv Allegro

Heinichen was music director at the 
Electoral court in Dresden and is considered 
one of the most significant German 
composers of the early 18th century. Dresden 
was a major cultural centre, renowned for 
its art and music. Its orchestra was without 
rival and Heinichen produced music in an 
astonishing range of instrumental textures 
and sonorities to exploit the capabilities of 
this virtuoso ensemble.

What to Listen For
This concerto gives special prominence 
to the natural horn (corno da caccia), an 
instrument then newly played in German 
orchestras. Its strong hunting connotation in 
combination with bucolic oboes and flutes 
suggests that it may have been performed at 
the royal hunting-lodge of Moritzburg, a few 
kilometres outside Dresden.

George Frideric Handel (1685-1759)
Anthems for the Coronation of George II
No. 1, Zadok the Priest, HWV 258
No. 3, The King shall rejoice, HWV 260

On 11 June 1727, the news reached London 
that King George I had died of apoplexy 
during a trip back home to Germany. Luckily, 
one of the late King’s last actions had been 
to sign into law ‘An Act for naturalizing … 
George Frideric Handel, and others’, so 
there was no problem when the new king, 
George II, requested that Handel compose 
the anthems for his coronation and that of his 
wife, Queen Caroline.

This coronation was particularly spectacular. 
Onlookers were amazed at the jewels worn 
by the nobility; Queen Caroline’s skirt was 
covered with so many precious stones that 
she had difficulty walking and needed a 
hoist to help her stand up after she knelt 
during the ceremony. The English coronation 
ceremony consists of rituals designed to 
impress those present with the wealth and 
power of the monarch and to emphasise that 
the monarch derives his or her power from 
God.

Anthems have been part of the coronation 
liturgy for centuries, sung at significant points 
in the ritual, with the same texts frequently 
used, taken from the Bible or the Anglican 
Book of Common Prayer. The rehearsal went 
well, but the actual ceremony on 11 October 
1727 did not go so well, at least as far as the 
music was concerned.

PROGRAM NOTES

The performers were arranged in two 
sections on scaffolding high above the altar 
and could not see each other, and the first 
anthem (not one of Handel’s) was omitted 
altogether ‘by the Negligence of the Choir 
of Westminster’ as the Archbishop of 
Canterbury noted tersely in the margin of 
his order of service. Then, when Anthem No. 
3, The King shall rejoice, should have been 
performed, Anthem No. 4 was sung instead. 
‘The Anthem all in confusion: All irregular in 
the Music’, grumbled the Archbishop.

What to Listen For
Zadok the Priest is the only piece of music 
to be performed at every subsequent 
coronation of a British monarch. It was sung 
at the most crucial point of the coronation, 
the Anointing, when the monarch is 
annointed with holy oil to show he or she 
has been chosen by God. With 40 singers 
and 160 in the orchestra it must have made 
an astonishing impact, as the whisper-
quiet instrumental introduction built to the 
thundering power of the first choral entry 
with all voices and instruments sounding.

The King shall rejoice actually came first in 
the coronation service, at the Recognition, 
when the people are asked to pay homage 
to the monarch. ‘The People signifie their 
Willingness and Joy, by loud and repeated 
Acclamations, all with one Voice crying out, 
“God Save King George the Second”. Then 
the Trumpets sound. And the choir sing this 
Anthem.’ Whether it was actually sung at 
that point, or later on during the Crowning, 
remains unclear. 

This anthem is in four distinct contrasted 
movements. The future composer of Messiah 
can be heard in the pastoral triplets of the 
second movement, and in the long vocal 
melismas which depict the eternal nature of 
‘blessings’ in the third. The final movement 
is a weighty Alleluia, again with all voices and 
instruments blazing.

[No. 1]
Zadok the priest

And Nathan the prophet
Anointed Solomon King.

And all the people rejoiced and said:
God save the King!
Long live the King!

May the King live for ever.
Alleluia. Amen.

[No. 3]
[1.]

The King shall rejoice in Thy strength, O Lord!

[2.]
Exceeding glad shall he be of Thy salvation.

[3.]
Glory and worship hast Thou laid upon him.

Thou hast prevented him*
with the blessings of goodness,

And hast set a crown of pure gold
upon his head.

[4.]
Alleluia.

Program notes & translations © Lynne Murray 
2026
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WITH THANKS

Australian Brandenburg Orchestra

HEAD OF MARKETING 
& CUSTOMER RELATIONS
Joseph Smith

DIGITAL MARKETING MANAGER
William Ng

MARKETING EXECUTIVE
Olivia Petersen
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Jack Woodford
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Andrew Brook
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TICKETING EXECUTIVE
Claudio Sgaramella
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Andrei Laptev
Madeleine O’Dea
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Ashley Giles
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Tom Roche
Lynette Waller
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Hall Chadwick
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Rhoda Roberts AO

ARTISTIC DIRECTOR
Paul Dyer AO
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Bruce Applebaum

THE BRANDENBURG COUNCIL
Jillian Broadbent AC
Greg Hutchinson AM
Max Suich
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Jane Hemstritch AO, Chair
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Bruce Applebaum
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Aggie Maisano
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ORCHESTRAL CHAIRS

Principal Baroque Violin Chair 
Concertmaster supported by 
Karen McLeod Adair and 
Anthony Adair AM
Shaun Lee-Chen

Principal Baroque Second Violin Chair
supported by Dr Edward Curry-Hyde 
and Dr Barbara Messerle
Ben Dollman

Principal Baroque Viola Chair
supported by the Patricia H. Reid 
Endowment
Monique O’Dea

Principal Baroque Cello Chair
supported by Mrs W.G. Keighley 
Jamie Hey

Principal Baroque Bass / Violone Chair
supported by Lois Roffey
Robert Nairn

Principal Theorbo / Baroque Guitar 
Chair
In memory of Jenny Parramore
Nicholas Pollock

Principal Baroque Oboe Chair
supported by Nicholas Korner
Adam Masters

Principal Baroque Flute / Recorder 
Chair
supported by Robyn Martin-Weber 
and Victoria Taylor
Melissa Farrow

LIFE PATRONS

The late Mary Holt OAM and the late 
    Dr John Holt

CHAIRMAN'S 11

Dedicated to the memory of James 
Strong AO

Chairman’s 11 supports the Brandenburg’s 
international and local guest artists
 
Chris and Kathy Harrop
Mrs W. G. Keighley
Karen McLeod Adair and 
    Anthony Adair AM
Alison Park in loving memory of 
    Richard Park
Michael and Caroline Williams
Anonymous x 1

BRANDENBURG ANNUAL GIVING 
DONORS

CHRISTINA $10,000

The Allen Family 
Robyn Armstrong and Family 
John and Lorraine Bates 
Graham Bradley AO and  

Charlene Bradley 
Jillian Broadbent AC and Olev Rahn 
David and Leith Bruce-Steer 
Elizabeth Butcher AM 
Bernard A Coles KC and  

Mrs Margaret Coles 
Ms Catherine Condell 
Jane and David Duncan 
Diana and Richard Fisher 
Chris and Gina Grubb 
Stephanie and Ian Hardy 
Jane Hemstritch 
Mary Holt and the late Dr John Holt 
Barry Janes AM & Paul Cross AM 
D and I Kallinikos 
Karin Keighley in memory of Geoffrey 
Helen Kershaw 
Grant and Jennifer King 
Greg Livingstone 
Susan Maple-Brown AM 
Robyn Martin-Weber 
Mick and Lyndall McCormack 
Nick and Caroline Minogue 
Hugh Morgan AC and Elizabeth Morgan 
Rointon Nugara and Brendan Nugent 
Mrs Roslyn Packer AC 
Alison Park in loving memory of 
    Richard Park 

Lady Potter AC CMRI 
The Rodwell Foundation 
Jeanne-Claude Strong in memory of 

James Strong 
Sally and Geoffrey White 
Michael and Caroline Williams 
Yim Family Foundation 
Anonymous x 4

RUSPOLI $5,000 - $9,999

Colin and Richard Adams 
Antoinette Albert 
Kay Buckeridge 
Dr Joanna Cheung 
Ms Louise Christie 
Mr Sandy Clark AO and 
   Ms Marie McDonald 
Rick and Sue Coles 
Guy and Jeanette Cooper 
Toula and Nicholas Cowell 
Jennifer Dowling 
Eshuys and Vinnell families 
Wendy and Ron Feiner 
Nancy Fox AM and Bruce Arnold 
In loving memory of Harald Jährling 
Valmae Freilich 
Carrillo Gantner 
Verity Gibson 
Charles Grant 
Belinda Hutchinson AC and  

Roger Massy-Greene AM 
Greg Hutchinson AM and 
    Lynda Hutchinson 
Katie Lahey AM and Robert Marriott 
Ann Lahore 
Mira Levy 
Vicki and Adam Liberman 
Dr Edward Curry-Hyde and  

Dr Barbara Messerle 
Dr Paul Nisselle AM and Mrs Sue Nisselle 
In memory of Jenny Parramore 
Tony Schlosser 
The Searby Family (through Equity 

Trustees Charitable Foundation) 
Penelope Seidler AO 
Chris and Bea Sochan 
James Sullivan and Judy Soper 
Mrs Beverley Southern 
Brendan Sowry 
Dougall and Elizabeth Squair 
Dr Murray and Mrs Joy Stapleton 
Dr Catherine Brown-Watt PSM and  

Mr Derek Watt 
Dr Jason Wenderoth 
David and Xenia Williamson 
Anonymous x 3 

WITH THANKS

Our Donors
A heartfelt thank you to our generous family of supporters.

“Thanks to the tremendous generosity of you and your fellow Brandenburg supporters, we have established nothing short of 
cultural excellence as Australia’s national baroque orchestra for over 35 years. Our dream is to continue doing exactly this – 
achieving excellence, inspiring growing audiences, and sharing our music with you for many more years to come.”

Bruce Applebaum  
Managing Director

Paul Dyer AO  
Artistic Director

WITH THANKS

Our Donors
DURAZZO $1,000 - $4,999

Admiral Christopher Barrie AC and  
Mrs Maxine Barrie 

Frederic Baudry and Paul Bailey 
Lorraine and Malcolm Baxter 
Prof Fran Boyle AM 
Catherine Broady 
Shane Buggle and Rosie Callanan 
Neil and Jane Burley 
Henry Burmester and Peter Mason 
A/Prof Tony Buzzard AM and  

Dr Pamela Craig 
Prof Dianne Campbell 
Tony Cardamone 
John Caspersonn 
Prof Roger Chen 
Gerry Chia 
Rebecca and Craig Clarke 
Emeritus Professor Martin Comte OAM 
Janice Conley 
Frank and Jan Conroy 
Jim Cousins AO and Libby Cousins AM 
Emeritus Professor  

Rosalind Croucher AM 
Gordon Cumming-Harris 
Chum Darvall AM 
David Davies and Paul Presa 
Vicki and Bob Davis 
Mark and Debra Taylor 
Carol des Cognets 
Anne and Jennifer Dineen 
Catherine and William Dollman 
Emeritus Professor Dexter Dunphy AM 
Richard and Fiona East 
Jane Edmanson OAM 
Elisabeth and Grahame Elder 
Rita Erlich AM 
Eshus and Vinnell Families 
Bronwyn Evans 
The Faithfull Family 
Kay Fell 
Kevin Fewster, in memory of  

Jane Marceau 
G W Fisher and H L Bird 
Malcolm and Barbara France 
Brian and Philippa France 
Eleanor Freeman 
Rosie Freeman 
Vivienne Fries 
Gabriella Furtenbach 
Diane Gallery 
Justin and Anne Gardener 
Christine George 
Paul Gibbeson 
Robert Gibbs and Tony Wildman 
Bill and Julie Goold 
Richard and Heather Gorrell 
Philip and Anabel Gosse 
James Gould 
Richard and Anna Green 
Stuart D Green 
Ken Groves and Yun-sik Jang 
Alison Harrop 
The Hon Don Harwin 
Gary and Susan Hearst 

Susan Hilliard 
Ailsa Hocking and Bernard Williams 
Ian and Suzanne Holden 
The Honourable  

Elizabeth Hollingworth SC 
Gerard and Helen Hooper 
Howard Insall SC & Brigitte Pers 
In Memory of Mr Roger Bowshall 
Helen Jones 
Irene Kearsey and M J Ridley 
Daniel Kirkham 
Lilly Krienbuhl 
Karishma Kulkarni 
Joanne Frederiksen and Paul Lindwall 
Mary Isabel Little 
Richard and Elizabeth Longes 
Prof Roy MacLeod and  

Dr Kimberley Webber 
Aggie Maisano 
In memory of Wes Maley 
Harold and Ellen Marshbaum 
Joanna B Maxwell 
Jane Tham and Philip Maxwell 
Wendy E McCarthy AO 
Lois McCutchan 
Christine McDonald 
Jan McDonald 
Margaret McDonald 
Peter McGrath 
Colin and Phillippa McLachlan 
Mrs Patricia and Dr Allan McLay 
Sandra and Kent McPhee 
J R Milhinch OAM 
Peter Miszalski 
Beatrice Moignard 
Chris Mullen 
Anne Murphy Cruise 
Andrew Naylor 
Robert Niall and Dr Jill Sewell AM 
Robyn Nicol 
In memory of the late  

Robert Norington 
Rosemary O’Connor 
Paul O’Donnell 
Hans J Ohff 
Tim Olsen 
Phillip and Christine Page 
Anne Palme 
Rosemary Palmer 
Remembering Tom and  

Jenny Parramore 
Dr Kevin Pedemont 
Christina Pender 
Evan Petrelis 
Jim and Chris Pollitt 
Marian Purvis 
Pip Rath 
Beverley Roden 
Rowan Ross AM and Annie Ross 
Peter Rush 
The Hon Ronald Sackville AO KC and 

Mrs Pamela Sackville 
Georgina Sanderson 
Mark Santini and Karyn Matotek 
Alison Savage 
Dr Olga E. Scaramuzzi 

Stephen Segal
Marshall Segan in memory of Berek 

Segan OBE AM and Marysia Segan, 
Founders of the Castlemaine State 
Festival 

Daniela Shannon 
Mrs J D Sharpe 
Dr Gideon and Mrs Barbara Shaw 
Dr John and Mrs Sue Sherman 
Jann Skinner 
Fiona Steffensen 
Linda Stern 
Judith Stewart 
Elizabeth Talbert 
Mark and Debra Taylor 
John and Jeneanne te Wechel 
Rob Thomas AO and Sam Meers AO 
Sue Thomson 
David Throsby AO and  

Robin Hughes AO 
Daniela Torsh 
Carolyn Unwin 
Christian Vindin 
Derek Taylor and Mark Wheeler 
Janice White 
Deborah Whitford 
Judith Williams 
Martyn Wilson and Taylor Owynns 
Ray Wilson OAM and  

Raymond Camillire 
Julia Wokes 
K A Wratten 
Anonymous x 29 

NSW Regional Tour Donors 

Nicholas Korner 
Karin Keighley 
John and Jeneanne te Wechel 
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BRANDENBURG FOUNDATION DONORS

STRADIVARI $100,000 – $249,999

Cary and Rob Gillespie
Karin Keighley in memory of Geoffrey
Chris and Kathy Harrop
Rowan Ross AM and Annie Ross
Christine Yip and Paul Brady
Anonymous x 1

GUARNERI $50,000 – $99,999

Macquarie Group Foundation
The Martin Family in memory of 
    Lloyd Martin AM
Mick and Lyndall McCormack
Anonymous x 1

MAESTRI $25,000 – $49,999

John and Robyn Armstrong
Crown Resorts Foundation
Greg Hutchinson AM and 
    Lynda Hutchinson
Nick and Caroline Minogue
David and Rachel Zehner

ARCANGELI $15,000 – $24,999

Mr David Baffsky AO and 
    Mrs Helen Baffsky
Melinda Conrad and David Jones
Glenn Moss and the late Dr Ken Moss AM
Greg Ward
Louise Watson
Mark Pistilli
Anonymous x 1

CAMERATA $5,000 – $14,999

Graham Bradley AO and  
Charlene Bradley 

The Clayton Family 
Norman Gillespie 
Rohan Mead 

PLAY ON: A LASTING LEGACY
We are hugely appreciative to all those 
who have pledged a bequest to the 
Brandenburg.

A full list of supporters can be found on 
our website: 
 
 

We are deeply grateful to our supporters 
for their unwavering commitment to the 
artists and audiences of the Australian 
Brandenburg Orchestra.

With your gift, you shape a future 
filled with extraordinary musical 
experiences—moments of inspiration 
and joy that resonate with people far 
and wide.

Together, we will enrich the lives of 
audiences everywhere through the 
transformative power of music.

Please consider making a gift today and 
be part of this musical journey.

To find out how you can make a 
difference, please get in touch:

Joshua Kim
Head of Development
1300 782 856 philanthropy@brandenburg.com.au donations.brandenburg.com.au 
 

WITH THANKS

Our Donors

PLANNED GIVING

BEQUEST
The Australian Brandenburg Orchestra 
warmly acknowledges the bequests 
it has received from the Estate of 
Alexander George Roche, the Estate 
of Valda Astrida Siksna, the Estate of 
Felicity Jane Marceau, the Estate of 
Jonathan de Burgh Persse, the Estate of 
Ross McNair, the Estate of Iris Luke and 
an anonymous donor.  

Colin and Richard Adams 
Catherine Barralet 
Elizabeth Barton 
M Carr 
Ms Catherine Condell 
R. Cook 
Professor Geoffrey N Cooper 
Janet Doust 
The Faithfull Family 
Brian and Leonie Fisher 
J Hubbard and B Cowie 
RJ Irwin 
Lilly K 
Peter McGrath 
Margaret Norington 
Penelope Oerlemans 
Joan and Lloyd Poulton 
Art and Cynthia Raiche 
Mrs Ruth Spence-Stone & 
    Mr Peter Stone 
Elizabeth Starr 
Ron and Shayne Tanner
Anne E Thomas 
Professor Junia Vaz de Melo, MD, PhD 
Derek Watt and Cathy Brown-Watt 
Jennifer Wells 
Janice White 
Anonymous x 14

We are deeply saddened to learn of the 
passing of Mary Holt OAM, Life Member of 
the Australian Brandenburg Orchestra.  

Since Mary and her late husband John 
Holt were introduced to the Brandenburg 
in 1995, Mary has been an enduring 
supporter and integral member of our 
Brandenburg family. Mary was a constant 
and enthusiastic presence at our 
performances and events for 32 years, 
generously supporting the refurbishment 
of our rehearsal studios in Edgecliff, and 
donating a replica of Mozart’s forte piano, 
inside of which includes a touching tribute 
to Toby, her terrier. 

“Mary’s passionate support of our work 
has inspired our musicians and audiences 
alike. She has significantly contributed to 
the Brandenburg’s trajectory as Australia’s 
flagship Baroque and early music 
ensemble, and to the entire sector through 
her profound commitment to Australian 
cultural excellence.  

“Mary loved belonging to the Brandenburg 
family and we were privileged to enjoy 
such a close connection with her. We 
salute her extraordinary generosity and

are humbled to have played such a 
demonstrably important role in her life”. 
-Bruce Applebaum, 
Managing Director and Co-Founder 

Mary enjoyed her profession as a 
pharmacist and was active within her 
community in Mt Wilson. With her 
husband John, renowned veterinarian, 
they were passionate about supporting 
wildlife and conservation, animal research 
and welfare, and natural history. 

We are grateful for Mary’s legacy, passion, 
and dedication to the Brandenburg. 

WITH THANKS

Vale Mary Holt OAM – Brandenburg Life Patron

The Late Dr John Holt & Mary Holt OAM

Paul Dyer AO, Mary Holt OAM and Her Excellency the Honourable 
Margaret Beazley AC KC, Governor of New South Wales 
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To find out more about becoming a partner of the Australian Brandenburg Orchestra please  
contact our Development team on 1300 782 856 or corporate@brandenburg.com.au

WITH THANKS

Our Partners

MEDIA

TRUSTS & FOUNDATIONS

PRESENTING PARTNER

SUPPORTING PARTNERS

GOVERNMENT

MAJOR PARTNER

ACCESS PARTNER

The Australian Brandenburg Orchestra 
is assisted by the Australian Government 

through Creative Australia, its principal arts 
investment and advisory body.

The Australian Brandenburg Orchestra is supported 
by the NSW Government through Create NSW

Patricia H. Reid
Endowment

VENUE

Dr. Lee MacCormick Edwards
Charitable Foundation

Handel’s Rome at City Recital Hall. 
Photo by Keith Saunders.
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Leave a 
lasting legacy

Orchestral 
Chairs Program

If our concerts have brought you musical joy, 
consider leaving a legacy gift that will resonate 
with generations of music-lovers and help 
sustain the exceptional artists who bring our 
performances to life.

For a confidential discussion, please contact 
Joshua Kim, Head of Development on
1300 782 856 or by email at
philanthropy@brandenburg.com.au

“The Brandenburg has given me such 
pleasure and enriched my life, so I was 
happy to include them in my Will. I’d like to 
encourage other Brandenburg devotees to 
do so where possible.” 
- Brandenburg Bequestor

“Having an Orchestral Chair sponsor gives 
us an opportunity to build a very personal 
relationship with someone who donates. 
It gives us a lot of confidence and helps to 
inspire” 
– Rob Nairn, Principal Violone/Baroque Bass

 
Being an Orchestral Chair supporter means you 
recognise and celebrate exceptional Australian 
creative talent. By sponsoring a Chair, you provide 
vital professional career opportunities for 
Australia’s specialist musicians, ensuring their 
artistry continues to thrive.

For a confidential discussion, please contact 
Joshua Kim, Head of Development on
1300 782 856 or by email at
philanthropy@brandenburg.com.au

1. More than 250 acquisitions (includes platform (50) and bolt-on acquisitions (200+) as at Dec-2025). 2. Combined value in excess of A$56B (sum of 
enterprise value of all Private Equity and Secure Assets platform investments and transformative bolt-ons at acquisition and exit as at 31-Dec-2025). 
3. Since inception to 31-Dec-2025 for PEP Private Equity Funds I-VI and SAF I-II. Past performance not indicative of future performance. Gross returns 
do not reflect the impact of management fees, carried interest and fund level expenses.

This advertisement/materials is issued by Pacific Equity Partners Pty Limited (AFSL No. 247259) ("PEP") for institutional investors only (or 
professional/qualified/wholesale investors/clients as such term may apply in local jurisdictions). This advertisement/material does not constitute 
investment or financial product advice, or an offer or solicitation to purchase or sell any securities, interests in funds or investment strategy, in each 
case, sponsored, managed or advised by PEP or its affiliates. Alternative investments such as private equity or infrastructure involve a high degree 
of risk, including potential loss of principal invested. These investments can be highly illiquid, charge higher fees than other investments, and may 
not grow at an expected rate of return, and may even decline in value. This advertisement/material is not intended to be relied upon as a forecast, 
research or investment advice. © 2025 Pacific Equity Partners Pty Limited.

pep.com.au

Since 1998, we have made more than 250 acquisitions1 with a 
combined value in excess of A$56B2 and delivering an average gross 
IRR of 39%3. We recognise that our strength is in our partnerships. 
Thank you to the investors, management teams and stakeholders, 
who have empowered our success in building value in the companies 
in which we invest.

Leaders in private equity
for over 25 years
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YOU LOVE MUSIC, 
WE ENCOURAGE 
THOSE WHO MAKE IT
Supporting young musicians, orchestras and 
ensembles, we have been contributing to the 
expanding reach of classical music beyond its 
traditional audiences for more than 30 years.

Advisory – Investment Banking – Financing – Markets – Transaction Banking

Where refined luxury meets symphony of culture

BOOK YOUR STAY

A Hotel for the Arts and proud partner 
of Australian Brandenburg Orchestra

A C C O M M O D A T I O N  •  R E S T A U R A N T  •  B A R  •  E V E N T S
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SERIES 03: JUN/JUL 2026

Italian 
Serenatas
Four cities. One voice. 
Endless drama.
This program brings together the music 
of Vivaldi, Corelli, Brescianello, Falconieri, 
Francesca and Giulio Caccini, and more. 
It blends the sensual, the dramatic, and 
the unexpected in a rich and passionate 
musical experience featuring Italian 
Baritone Renato Dolcini.

BOOK NOW: BRANDENBURG.COM.AU


